
2. He strikes us as having a good agenda: He seems to believe that the United
States regularly needs to assess its political leaders, character traits and goals,
and he apparently sees Franklin as a good role model for.our leaders totl=ay.

3. He seems to share with us common sentiments about what makes a person a
good person: hard worlq humility, a sense ofhumor.

r short, Isaacson seems credible because he shows his intelligence, his good char_
:ter, and his good will. Coincidentally, in his classic Art o/ifieroric, Aristotle in
re fourth century B.C.E. noted these same three sources oian appeal to etfios: In
is native Greek he called them plrroness, or practical intelligenii; arAte, or good,
nrtcteri and. eunoia, or good will.

tlBothesizing about the Emotional Effect of.the Text
:xts. do more than convey a take-home idea, achieve purposes, convey tone, and
tablish credibility. They make readers/eel, and having a hypothesis about what we
ink is th€ central emotion appeal of a text is as vital as having a hypothesis about
r main idea, purpose, tone, and credibility. A text,s establishment oiemotional ef_
it is clearly related to the author's tone, his or her attitude toward the subiect mat-
r. As we hinted above, Isaacson's tone might be characterized as amused by and
t:yant about about Franklint profile and its relevance for twenty_first_century
b. Do you think Isaacson wants us to feel uplilteil and optimistic? We do!

La,!,'9, tr'crv,,ea, ^,,q,re!o. ^,.sveo,x,v 
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credibility; they have an emotional efect on readers. In other words, we could do lI
a full-fledged rhetorical analysis of many poems. In this case, however, let's iust . ,-
focus on tone.

In the first two chapters, we talk about how as a reader you malc predictions ._
and speculations about the tone ofwhat you're reading. Understanding tone helPs

yo:u hear the voice speaking and that helps you make decisions about the argu-
ment the writer might be making and about how the writer might want you to 

.

respond. .;-
After you read Erdricht poem, look back to see where you speculated about the .eii

tone-the narrator's attitudJtoward the subject matter-and write down three oi, E
four adjectives that yot tlrink deicribe that tone. then take those adjecti\t3andfudt"ffi
pleces in the poem that directly illustrate the adjective you've chosen. l

Here's an exarnple We might choose the adjective t rrse to describe the tone in
the first nine lines ofthe poem. Then we might argue that the images in that section- r
boxcars that don't wait for the runaways, young children running to get into the bo:c ---
cars in order to escape from the boarding sdrool, a guard striking a match that Pierces
the darkness-have been deliberateh crafted by Erdrich to convey her tone. Now, how
would you follow this model with the a djective paineil or the adjective biner?

In completing this activity, you see how the general idea (what are adiectives-'i6ii "<Iesiilb'e the ione of rrdriJhi poem?) derives"froin-i-irticrilar rnornents i. trfg-E
text (what lines show how that adjective fits?). There might be tone shifts-a chahgE----i
in language that signals a change in attitude-or it might be that the tone you hy-
pothesize at the beginning might get amplified as the writer moves through ther
lines ofthe poem. In any case, analyzing how tone works to establish aim and make
connections to readers is a primary strategy for you to use when you are interpret-
ing and analyzing what 1bu read.

Tryino Your Hand at the Big Central Ouostlon
and the Four Relat€d Ones

ioing Deep" with One of the Elements: Analyzing Tone
tce you have learned to hypothesize about a text's take-home idea, purpose, tone,
.hor's credibility, and the text's emotional effect, you can then choose in an.analy-
to {go deep" on any one of these features Lett take a look at Louise Erdrich,s
:m, "Indian Boarding School: The Runaways," to learn how to delve more deeply
o tone.

out what you think is the take-home idea, as well as the pur- .

ibility, and the emotional efiect ofa t€xt, gives you a m€nu rru
possible stoltinSpoints for reading and writing analytically. As the activities above

suggest, you ne€d to examine the moments or components ofthe text, see what its ',

components are, and determine hory those componint parts work together to grasp i
the take-home idea, the purpose, and the emotional impact of the piece. Think l
about it this way: Every analysis begins with an argument: You, the analyst, argue I

that A is the take-home idea, B is the purpose, C is the tone, D is the credibiliry and_j
E ii the emotional efiect.,You might discuss all or solne ofthese factors. But which--"-

Taking the Next Step: Moving from the Startiriq
Points to the Component Parts

l__fypothesizing ab

I lpose, tone, cred

ever ones you include, yolr will look at the compon. Fot parts ofa text for evidence to
support your arguments.l

You may be asking, "Rhetorical analysis of a poem? We,ve considered a con_
tporary piece about Ben Franklin and an inaugural address by Abraharn Lin-
n, and we've studied how these texts craft their central idea, btt does a foemte-a central idea that we can analyze?" Most poems do: Ip an artistic wayi{[ey
: forward a central idoa that you can discein and analyze; th.y huu. 

"S[r'-;e and tone; they ask yourto construct (and perhaps qdestion) ih" rrr..EU.',

lit r: i tlt,rttll H 
,'t, l li 'l- ""- - 

lll

1

"d:-{lrlt iltl iillIii

ACTIVITY

Raturn.tro Abraham Llncoln,s Sooond.lnaugural Addross. Floread it, if n€coesary.
rnen, wl{ti-i'ilassmlib tsiTriitrou;ri dtscuss your trypotneucat queruons, ana
th6ir anrln€rg, qbout Uncoln's tako-home id6a, his purpoqs, hls tone, his cr6d-
ibillty, and tha omotlonal oflect of his addrsss.
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Your argumont

Chlm/fhosls/TEke-Home lmpdea

Ton6 Credlbility
Once you've identified these general structural moves ofarrangement, you begin 16p
apk the important analytic question about function. What are- these arrangenieni

. features doizg to help readers understand the central idea, realize the purpose, hu
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o How does the text offer support for its argument? Wher€ does it dwelop these --
points with examples, illustrations, details, and reasons? . ,

oHowdoesthepap€rdrawtogetheritsmainideasandsupportingmaterialto
address the final "so what" question: What should the readers"tltimately think ----
or do now that they've read the text?

o What words or phrases sigDd the b€ginnings and ends ofthe sections of
the text? ' :=,g

afected by the tone, believe in the credibility ofthe writer?
Analyzing a text's functional arrangement, therefore, involves two steps: (a) Y_L

divide a text into sections that make sense to you, and (b) you ask about each see-

tion, "What is this section as a whole doing and what is happening within it to con:
vey the main idea, purpose, tone, credibility, or effect?"

Identifuing the Parts of o Text The following questions can help you accom-
plish the first ofthese two steps. As you analyze a text, ask these questions, remem-
i€ringthrt iot every tixt yoi examine is going to have all these pirts. t=

Quostlons lor ldonitfylnS the Parts of a Text
-#-. Is there a sectiori that introduces the subject and writert purpose in discusing

it? Where does t[e section begin and end? Does the section indicate the text's
central argument?

o Is there a part that gives readers background information? Ifso, where does this
section begin and end?

. Is there some sentence or paragraph that focuses the readers' attention Qn some
particular issue, aspect, o; the;e;fthe subi€ct? '!'

e Is there some section that purposefirlly supports the central question or ,
argument? Ifso, where does this section begin and end?

o Is there a part that examines possible objections to the claims? If soi wher€ (l@E
this section begin and end? : 'ti:I'

o Is there a section where the wrlter suggests what readers might or should think
and do with what the/ve read?

Answering these questions, you get a sense of the parts of a text and how
theywork. 

__;

Purpose

Anangemsnt
(organlzatlon)

Emotlonal
eff€ct

Evldonce to support your ergument

Dlctlon
(word
cholco)

Syntax
(s€nt€nce
structure)

lmagery
and
alluslong

Working with written texts, you can divide these comPonent parts into five

categories: arrangement, diction, syntalq imagery and allusion, and figurative lan-

. guage (see Figure 4.2).

The key to a successftrl analysis, and a successfi.rl analytic PaP€r, is not simPly to

Loint out interesting features ofarrangement, diction, syntax, imagery and figurative

language. The key to a successfr analysis is to understand, and show in your com-
' -iio?tion, 

horv these features brirg lo Ife the main idea, purpose, tone, credibility, and

effect. In the remainder of this chapter, let's examine how thls connection happens.

FIGURE 4.2

. Does the text state directly the central question it
address, or argument it will develoP? Where does

will answer, issue it ri'lll
t}fr text su88est hiits dan

tltl

Arrangement: The Shape ofthe Text

When you examine the arrangement of a text, you analyze how the shape of the
text-its parts, its transitions, its beginning, middle, and end, help convey the writ-
ert purpose and control the efect on readers. Pretty much every text )'ou encounter
can be described as having a beginning, a middle, and an end and Points wlthin it
that signal sliifts between these sections. Analyzing a text's arrangqment, yo,u can
ask specific questions.

Questlons for Analytlng I Text's Overall Arrangemont

will procecd?

"l l

Analyzing the Alroflgernent of Each Part of a lexf Now you can turn your
attention to the second of the two steps and analyze how the arrangement of the
text works,virl,iz the parts. Keep in mind that r.vith'rverv ouestion. vou consider
theresnonfinterli*n,"u.]*,,,""ffif,,flilll' .ili,tlt1 

.:.,
,:,

Flguratlv€
languags



Questlons for Analging a Secfion about SubJect dird purpose

o Are the subject and purpose directly stated or implied?
o Is some angle foregrounded and other material downplaled?
. Is.there a statement that suggests the course that the remainder ofthe paper

will take?

Questions tor Analy:ing a Soc on with Background lnformaflon
. Is there a statement about the direction the text will take or terms or phrases

that signal how a reader moyes from one section to another?
o Is background information arranged in some order_chronological (by time),

. spati.al (by location), incremental (byimportance)?
o Do words or phrases suggest that the writer is adding to the baciiground

material, or showing a consequence ofit, or providing contrastint
information?

Questlons tor Analy:ing a Secflon Thet Supports the Central Clalm

r Are there words or sentences that map out the direction this part ofthe paper
will take?

. Does support include any ofthe following: teUing stories, describing scenes
and evoking sensory details, defining terms, diviiing the whole into parts,
categorizing the parts according to some principle, or providing cause-and_
effect reasoning?

Quostlons for Analyzing a Soctton That pr€sents OFrecflo4s to the Clalm
o Is there language that suggests the writer wants to counter objections?
o Does some language suggest that the writer wants to concede the

objections?

Quostlons tor Anallzlng a Secflon That lndlcatos What Heeders Mlglrt
Ihlnk or Do

o Is there a direct chalge to readers to think or act in a new way after reading
the piece, or does tlie writer imply new w:rys ofthlnking and'acting? Ho ,

does the degree to which these elements aie revealed (oiperhaps concealed)
persuade you?

. What does the writer do with the words, phrases, and sentences in this work to
give rhe tefi a sound offinalitf What efect does this language have on yiu as a
reader?
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Diction: Words That Make Meaning, Purpose
Come to Life

][@ Analyzing th6 Parts of Lincoln's lnaugural

Tak, anc,th6r garstul look at Linqoln'r 8€oortd lnsuguraL DMde lt lnto partb-a8
marry as you thlnk aro senslblo. Then, wtth a ola83maio or in qgroup, doocrlbo
whEt eeh part docs to contrlbutr to tho oonrtuctlon ol thd maln ldea. tho -
achlovsment ot a puncosr, snd tha orcstlon of rfl emotlonal sffeol
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Vory !pcclrlc,
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Just as you can analyze how the arrangement of a text helps to develop its central-
meaning, purpose, tone, credibility, or effect, so you can investigate how specific
words in a text make these features come to life for readers, Experienced analyiG-
often use the term diction, from the classical Greek dicrio, or "choice ofwords."

Analyzing diction offers you the opportunity to look carefully at several distin--
guishing features ofwords. But a word of caution: When you recognize something
distinctive in a text's diction, you alwa.ys need to ask yourself a "so what" question,

such as 'So what does this word choice do for the meaning or the efect?" Itt notjust
ndoes 

the text use iargtin?" or "are there forma'l'ind long words?" but *hy ardffi#
words used and rryha, effect does it have on your reading?

General wrsus SPecifrc l4/ords Tkentieth-century language e:rpert S. I. thp
akawa describes a pheaomenon he calls "the ladder ofabstraction: At the top ofthe
ladder he places abstract terms like rransportation a d jusflce; near the middle rungs
slightly more specific terms like adon obiles ar,d juvenile coar4 and at the bottom of
the ladder are specific, concrete terms like my 2008 green Cobalt and the offender\

fiie-year probation sentence for shopffing.

Abstract torm Transportstlon

Moro tpocltlc torm Juv€nlle court

My 2008 green Cobalt Fiv6-y6ar probatlon tor
shopllttlng

FIGURE 4.3

$ tn"

I

Ladder of Abstraction

f you can generate good answers to these questions by ieferring to placefl
ext, you will have done a thorough analysis ofarrangemept.'1, 

,"-"[[ir I;;1'*"i'i'-*-T' I
l:+:w":,ffi.::ff lfr [l',*.tr']tt{trffi fi::mdi!t:;::rJr

Justlce

Automoblles

Not aU texts need to employ specific diction-sometimes writers need to talk
-.about abstract terms and concepts-but generally, the more concrete and.specifi€fi

text's diction is, the niore vivid the main idea, purpose, tone, credlbility, and emo-
tional efrect are. ' It !


